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36 AT THE EXHIBITION OF PAINTINGS,

This artist wonders how the idiots can admire Horac

Pupils of the painting school before ane of their master's
v do.

pictures.

We necd not say what hes been the art
opinion of this painters work.

Tliis is the art eritie! “What will he say shout ue?”
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) THE WATERS OF BADEN,

mily who intend o mcke use of the waters Awival at Baden. Activity of the German custom honse
of Baden officers.

" Sketel of a waiter at Baden. View of a staircase in the Hotel dn Rline.

O e
.
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AT THE EXHIBITION OF PAINTINGS, 35

The Momentons Question—Admitted o refused ?

his s an artist whose pietures have filed to These are artists whose works have been hung a very long way,
attruct attention, from the line.
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THE WATERS OF BADEN. 79

My wife says T require the vaters.

When he has drawn all the milk of
man kindness out of so, your

Avich and used-up mn, who oftet g
to the waters to renovate himself.

w are delivered up to the assiduities of the One of whom forci

hotel touts,

What we take to the  What we often
waters. bring back,

zes your' portmantean

du your arival at the Hotel, a list of
celebrities who patronize or have
ronized. the hotel s exhibited to you

A Russian fecing the wiiters
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l THE COLLEGIANS AGAIN.

“Five hundred Jines ! An usher of 1,500 line power every
Shall T have a stiff neck day.
or the calie?”

ery of literary and ofher dsinties in the bed of &
confirmed invalid

The callegians at the play. College in China, where the pupils are tanght that the Blue
“What conquests brings he home?” Spirit is urd s porcelain, &e., &,






14550/@public@vhost@g@gutenberg@html@files@14550@14550-h@images@page77.jpg
THE COLLEGIANS AGAIN, i

A student of philosophy, formed in the school of
solitude and misfortnne.

A bomn mathematician amusing himsclf. «All right, Grandmother, T will be back dircetly.
give me time to win five end twenty marbles of hif

o
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5 THE COLLEGIANS AGAIN,

“TWhat graccless pupil has dared to put this detestable paper “Monsieur, T have received your rc
on my table?” five hundred Tines, but T shall report the circumstan
to the principal”

THE DOCTOR’S VISIT. Philosophic studies carried fartlier than
“This popil must be put on & generaus diet.” usual.
““He’s a very bad pupil!”
“You must give him roast meat and made dishes.”
“He’s an exceedingly bad pupil!!”
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THE COLLEGIANS AGAIN. 7

1t is mot alyags discréet of & pupil to bow to the nsher, “1 say, attendsnt, esn't you
and buy me @ mufin?”

oy, barbarons—Esercise, wncertain—Health
, capricious—Temperament, idle, and cxcoedingly negli

g rascal | say
“ Poor little fellow
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34 NEW YEAR'S DAY.

Aud we of the Civil Service it the Chief of our And e receive visits from cousips-german an
Department, non-german.

Decasionally some of our fellow creatares pay o And receive a pressing invitation to visit the Prefe
yisit o our pockets, of Police.
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NEW YEARS DAY, 33

“Fhis is Liow old acquaintances salute cach otlicr On New Years Day the biouse
on New Year's Day. expense of the black coat, which grows visil
thinuer.

p_— =

On this day this is how we visit our parents. And this is how ve visit our tator.
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32 DAY SCHOLARS AND BOARDERS.

s is Jean Paul Choppart, « person cele
attachment to our day schol

ted for his Youss witi sire 15 Novtn (fo is friend). “Tha
what comes of having gone to a hedge sehool in the p
ds o servant to take care of ¥

vinces.  Your mamm:
Tw't it jolly

Dav Serovsn (lo gining Bosroew). Ah1 it’s all sery This is a Day Scholar who very frequently becomes
well to talk of imprisonment, but see how you're kept from 2 Boader.
tho allurements of e world, and from the deadly cxcite-
ment of society 17
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DAY SCHOLARS AND BOARDERS, 3

A GOOD-NATURED SORT OF DAY SCHOLAR.

Fanst Boasoen. «1
o5n Boakos

Pachon, dow’t forget to buy me my pudd

, 1 say, Pachou, don’t you forget m

Aud, T say, Pachou, dow’t forget to get me the < Bloo
Desolate Glen? from the library

g and my chocolate drops

tained Baudit of the

DAY SCHOLAR AND BOARDER OUT FOR A HOLIDAY.
Day Scrovss (irith appropriate action). “You see, this Foxp Para (reading in book). * Dolphus, my boy, what’s & guff #
is how we dance; we wriggle like so many worms. Ah! Dotruvs. “They call it @ gulfy paps.”

the fellow whos not been at one of Musard
nowhere!”  And the Boxwvun thinks— D
thou wilt, slavery, still thou art a bitter

balls has been Foxp Pazs, “Well, what’s & gulf 7"

se thyself s Dotracs, “T don't T
=






14550/@public@vhost@g@gutenberg@html@files@14550@14550-h@images@page30.jpg
30 LIFE IN A LITTLE PROVINCIAL TOWN,

But the lady mother shows
sccure & sonin

Whercupon the warriors seek safety in precipitate
light,

And ind themselves somewliat at a loss Atlast, one fine day, the regiment Tl young ludies give way to violent gri

ay. for which, however, they find eonsolation
the strains of Verdi.

for amusement, marclies
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74 THE COLLEGIANS AGAIN.

NE AGAIN.

litical discussion * at dessert.

A COLLEGE UNDER LOUIS XV A COLLEGE UNDER THE FIRST EMPIRE

Chief study of the pupils. Eversthing bad a military sppesrance.
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LIFE IN ;\ LITTLE PROVINCIAL TOWN. 2

e officers make a serics of strategical Aud proceed to make their bow to the mayor’s lady.
inquirics;

5

other and daughter proceed to do the honours of their And the young lady has an opportunity of practising the
Tospitable mansion ; piano with sccompaniments.
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THE COLLEGIANS AGALN. 7

SAINT CHARLEMAGNE.

Oh, happy day! when the Minister of Public
hall suthorize the collegians to leave The reading of the prize.essay: and it’s always the d
iz haricot beans, and the usher fo say no- least liked.

iz when cuongh water is not put into the wine.

SAINT CHARLEMAGNE. ! A COLLEGE IN THE MIDDLE AGES
ke grand tosst, “To Charlemagne—coupled with the name of the usher This is the way they were questioned concerni
of study No. 5.” any faults they denied having committed.

10
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28 LIFE IN A LITTLE PROVINCIAL TOWN.

A granil opera s performed in our theatee, under the patronige of the oficers, Chierful and military appearince of the housé.

A grand ball is, of course, organized ot the Aud the stowards, insisting that cvery one shall dano,
Town Hall; set their faces ogainst Fearté,
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LQ SAYINGS AND DOINGS.

:
he new fashioned English fire-places are especially This is what happened to the gentlemen who n
mfortable—except when something gets into the flue. glected to buy their clothes of Becker, Denior

Geatlemen whioish to be in tho fashion as rogards
barms and knicknacks generally, should visit the
ium of Mousicur Bassof, Rae e la Pais, where franes, 45 centimes to any oue who can prove that m
will find an assortment in gold, silver, brouze, wash doesn’t make it come.”
., &e., lighter and more clegant than those depicted ““What, the hair?>
¥ «No, Monsicur, the moneg.”
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-LIVE IN A LITTLE PROVINCIAL TOWN. 27

i

Eiifhusizstic houschiolers give up their beds to Mossieurs los The young ladics aro-scen do frequent e baloonies and

pitanes, and are content to pienic in their wn draving-rooms. windows & remarkable manmer.
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4

THINGS THAT ARE AGREEABLE, ETC.

v 5 in the evening, of whom you ean ask your
to your experienced and skilfal deutist. specially if that some one should present the appea
icted above.

1t is very agreeable to have a duck “bred on his “Monsieur, wht difference is there between
own farm” sen to you by your dear provincial friend ; chocolate, and the Chocolate Menier?”
especially when sent by express train at an espense of ’ «Oh, Monsienr, there’s a great difference.

17 fraves, which you have to pay. < And what is this difference, may T ask?
p « Monsieur, ours is much dearer.”
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20 LIFE IN A LITTLE PROVINCIAL TOWN,

The conuty magistrate, overnhclmed by the burden of Anxious as you are to live at peace with your nci
mblic usiness, sccks relaxation in country pursuits of an ar at. having your apple trees obl
gricultural cliaracter. by predatory bands of young villagers. But you

N:B—The spade is 100 heavy, and the soil & stiff clay. ssured that our predecessor ncyer objected.

This ia the cheerful domain of which yon have become proprictor, snd the uoble bilding m the
background is what your friends call your “chitean.”
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0 THINGS WE SEE AND HEAR.

“Draing withont a mester, o Madame Cave's
thiod. > -days; you may admire your toilette
B—The style was applicd on the walls of in them.

ris long before the lady inventor was born.

New coffee machines—far preferalle o the ol At the end of which: time they freguently give v
, inssmch s they give you an oppartunity of 10 a blaze of triumpl.

maining a couple of hours longer st table;
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LIFE IN A LITTLE PROVINCIAL TOWN. 25

THIS IS A COMPANY OF STRANGERS ANXIOUS TO INSPECT THE “LIONS” OF OUR TOWN.

e an expression of conscious pride). “Yes, sir! people come a long way to sée our fonntain. There are not many.
like it, surely”

he Grios (i

[The travellers think this not, wnlikely.

“You may be certain of having your coat properly cut, “You see, we dow’t make those partioalar cxkes here;
we get the fashions here as soon as they have them but if you require them very much, we can send for the
Peris; in fact, we hope soon to get them before to Paris.”

s N.B.—The cakes should be eaten new.
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PREPARATION FOR THE DEGREE OF
BACHELOR OF ARTS.

“ Monsicur Podelou receives children as private
upils, and engages to prepare them for their Bacho-
or's examination in @ period of two months. The
muastic and cephalagic exereise to which their
ieads are subjected soon leads to the most graceful
nd satisfuctory development.”

N.B.—Terms payable in advance:

“My dear friend, there’s so much deception
going on in Paris, that T suspect those fect are
Tike other fect.”

A GUARANTEED DEGREE:

“You will piss nest week; this gentleman will
your excreise for you’”

“Cod Liver Oil —an infallible medicine. Ax
one who once makes use of Cod Liver Oil, w
most certainly be cured “—of all inclination ever
teste it agsin :
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SCRAPS,

The present siyle of playthings. French shavls of extra width, warranted to go round
our greatest Ttalian contralto.

Stalen delights are sweetest. “Can 1, O maiden, boldly say, T love thee?”
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SCRAPS, 07,

fademoisclle Tuphrasie de Saint Aldebert, de- The wearing of Tudia-rubber goloskes has e

e e o pne oot extensively adopted by the Parisian ladies, as

By, Sl ds a Licome, onl s 4 storey sbove means of compelling the - dandies to lock lighe
than their feet.

Tudia shavls, estra broad, to serve a whole fanily. Wit the handsomest v and the prettiest wois
may come 10 at Tast.
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A SALE BY AUCTION,

“ Fifteen francs for the Salvator Rosa! Fifteen francs! Docs anybody say any more? Nobody? Going!

going! gone! | st fifteen francs.
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EXTRACTS FROM CELEBRATED AUTHORS. 65

Come, know the voice that strikes upon thine ear.” < Canst thou not hate, and yet conceal thy hate?

“1fe will command thee to return kis love.” “ Mislike me not for my complesion.”





14550/@public@vhost@g@gutenberg@html@files@14550@14550-h@images@page24.jpg
4 LIFE IN A LITTLE PROVINCIAL TOWN.

AN EXCITEMENT IS PRODUCED IN OUB
TOWN TOWN.

The price. of hread is offcially. aunownced.

Bat when THIS takes plice, the excitement in our towa is more easily imagined than described.
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LIFE IN A LITTLE PROVINCIAL TOWN. 23

SCENE IN A LITTLE PROVINCIAL TOWN.

Everybody knows everybody. Eversbody bows to cverybody. Everybody backbites everybody on every possible opporturity.

A LADY WHO S “AT HOME” IN THE EVENING.

is what they do on Monday evenings.  Here we have their amusement on Wednesday Aud this is their pastime on Saturdsy
evenings. evenings.
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9 LIPE IN THE PROVINCES—History of an luvitation into the Country.

And theres nothing for it but to Godinot poi Diplomacy i br
stay. still uncertain, i Berniquet
to remain the follow:

s e

Diplomscy takes et Alss ! my doar Berniquet takes Lis doparture, laden with the gifts of Flor aud Fomons, aud
friend, my wife’s dend.  Fore’s hes letter o e motices that oven the dog is Toth to let him go.
tell me 02!
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LIFE TN THE PROVINCES—History of an Invitation info the Country, 21

e lius the chauce of getting some sleep, but So lie dresses himself, and comes dows
insists on “crowing salutation to the morn tocujoy the momingair, and finds that dog
waiting for him again,

wntimely hour ;

der these circumstances, the. gusst And makes up his mind at lust to ake leave But the vain begins to fall in torrents;
begins to reflect serionsly; of bis host.
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20 LIFE IN THE PROVINCES—History of an Invitation into the Country.

Tu the evening the exciting game of loto furnislies entertainment for the company, to say wothing of the amusement
afforded by a young gentleman of the neighbourhood, who, with a rich provincial acceut, recomnts his rabbit-shooting
esperiences, N.B.—He indulges in appropriate gesticulation very near the Tiead of M. Berniquet, who is nervous.

Thio company retire o rest. The M B s involuntasily And at Tast—bat not—ve will
moon shines bright.  But the moon to observe the huge name the borrid creatures to wh
Shines over Patis too. size o which inscets grov in the the last observation applics, and »

country. prevent our friend from slceping.
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(4 THE ENGLISH IN PARIS.

Some of anr visitors Moro of onr visitors.
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LIFE IN THE PROVINCES—History of an Invitation into the Country. 19

The Godinots propose & walk. Accordingly, they march across o
ber of ploughed fields ; and Berniquet, who suffers from corns, enjoys  must take home o ba
aself immensely, especially as the mastill accompanies them. colleet. N.B.—THe never cats that frui

i when his host suggests that gardening is o bealthy cmployment, &
‘Beniquet pleads entire iguorance, and prefers looking at the view, double-barreled rifle, whilst, Madume Godinot lea
gracefully, but heavily, on bis disengaged arm.
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THE ENGLISH IN PARIS, 6:

=<

Native tailor, strack with admiration of the British costume; ta
notes thereof.

Musical union. Delicate attention. Friendship’s offering.
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18 LIFE IN THE PROVINCES.—History of an Invitation into the Couniry.

o loctore o the sntiquities
0 inguire I his dog bites

Then Godinot drags him off o mak
erniquet would be
o friendly foo

Tt o his great relicf, o scemingly eud- The dinner is poculinrly strong in vegetables and fruit; and Godinot and s
Tess peal of the great bell mmnounces that  wife will tlk nothing but agricultuse, a subject which Berniquet declares o be:
the soup s on the table. auite out of his Tine.
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62 THE ENGLISH IN PARIS.

The Freachman usdecstands not s word of L
ideas by signs and play of conutenian

men sk not s syllable of French; <o they intorohange
Telunds.

, after the mantier of King Zingataboo of the Cannibal
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’ LONDON;
FREDERICK WARN E AND" CO

BEDFORD STREET, STRAND _". 1»

L
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LIFE IN THE

L. Beyiaver recvives & Accordingly, M. Bermigquet sets

e m s f
Govixor, who requests the
plessuo of his comp

e flels bored in the country It
P Godinotwillex-  in. the:coun
pect Lim

ten o'clock to-
‘MOFTO, MOvTing

Ou reaching the ancestral domain of Godinot, he is
recsived, i the first instance, by n mastif, who i
evidently anxions to escerinin if his ealves are those
of @ robber. But Godinot Limself cries out from
afir that the dog never bites any one who docs not
seem afraid of him.

g, M out with the courier, after once

leaves on his wind
 that he is “ta be bored fim, after turnog round by Cl

provi

al courier laving deopped him at’ the
‘point, M. Berniquet is gratified to hear from &
in answer to his fnquiries, that M. Godinothe
# s only six short miles off, straight before
s field,

Goduiot's first caro is to display o his guest his: possessions in the
cabbage and beetroot, wnd to give @ complete dissertation on their prod
Berniquet, who has uot the most distant idea of calfivating those vogetab
feels considerably. bored.

3
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THE ENGLISH IN PARIS. 6

THE FIRST GLASS OF CIAMPAGNE.

“We-shower a weleome on you; welcome all{”

Portruiis of our visitors. Horsible weather! Some more portraits.
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6 PICTURES OF LIFE IN THE COUNTRY,

Oceasion
but our farmer
in the pizcon-o;
back at once, for h

wn for @ day or two;

two planks were loose the advice of the Tocal justice, who recommended them

beg we would come. to come to wn amicable arraugement between thewselves
on a disputed point

This is the only available con us home from the provincial town to our country seat; and just as
we start e are recognized by a ¢ity acquaintance, » great stickler for appearances, with whom we are especilly ansious
to stand well.
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60 THE TUILERIES GARDENS.

The Grand Averiue between two and four o'clock in the afternoon.
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PICTURES OF LIFE IN THE COUNTRY. 1

excitement in thé chase; and here we have a variety of At first, we used to lie in it for o stroy rabibit;
game auinals, 2 from butterflcs to black: bt they were 0 shy.
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THE TUILERIES GARDENS,

This is what we see in front of the palace from seven to nine o'clock in the morning.

The Basin. The pussage across Tias leen achiesed in five minutes by the vessel here represented: Groat
excitement among the spectators.
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58 GROTESQUE SKETCH.

~COUNTRY PLEASURES,

“Thie hunt hes not been very sucecssful, bu we’re first-rate buntsmen.”  Eoce:sigmm !

Tunocent sud primitive amasement, illusirating the pleasures of hape.
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GROTESQUE SKETCHES—COUNTRY PLEASURES.

A PICNIC.

“Look ont for the cork!”

57





14550/@public@vhost@g@gutenberg@html@files@14550@14550-h@images@page56.jpg
6 GROTESQUE SKETCHES—HORSEMANSHIP.

6 Masrer (loguitur). “When your beast throws up his heels, you have only to hold on tight with your kuees,
and thirow yourself backward.”
Usroszxams Riozn. “Yes, but suppose you can’t1”

“Ho! hou!”—Grecian statues” exhibited in the Cireus.
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GROTESQUE SKETCHES—AT THE BATHS

Warm baths—supposcd 4o be soft water from the Scine.
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SCENES IN THE CHAMPS ELYSEES.

AERIAL VOYAGE.

Exceedingly clicap, and very agrecable—to those who have not the slightest tendency o dizziness in
the head, or sickness in the lower regions.
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SCENES IN THE CHAMPS ELYSEES. 53

IONAL THEATRE OF GUIGNOL.

Sensation drama '—Terrific combat between Punch and a nameless personage. Discomfiture and death of the latter.

THE NOBLE ART OF HORSEMANSHIP,
As exhibited geatis by, the clerks and fincndeopers’ assistants frequenting the Chomps Blystes and the Bois de Boulogues
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52 PARIS OUT OF DOORS.

INTERIOR OF AN OMNIBUS
Agreeable: chioice of neighbonrs.

Tn the Chiamps Tlysdes the peactice of the art of horsemanship is carried on, though a falling off s sometimes appareat.
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PARIS OUT OF DOORS.

A mother and danghter have ventured into the most dangerous part of the Boulesard
that the Freuch are the politest people under the sun,

des Tt

ne—bat it is known

It s, perbsps, os well to avoid those walke in which Parisian nfarcy disp

s itself at certain Dours of dhie day.
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50 PROPHECIES CONCERNING THE FUTURE OF THE FRENCH PEOPLE.

:
:
:
p

The wortly grocers will continue to dispense their Colonists in Algeria will continue to experience
merchandise yith the most serupulous justice. Their varied amenities of colonial life.
weights will be as exact 1s those of Themis.

Gentlemen of the above profession will continue The gold-secker will find a country full of cha
to bo very popular in France, especially smong and excitement for the naturalist, and will end
servant maids. days there very agreeably.
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PROPHECIES CONCERNING THE FUTURE OF THE FRENCH- PEOPLE. 4

The pupils of the  Conservatoire de Musique” will The notes of the soprani will become higher!
continue to disdin the foolish prejudices sssociated proportion as their drésses become lover,
with their sex.

\ubert’s coloured caricatures will contintie to delight Ever anxious to offer. novelty o s pateons,
children of ll ages. ‘management of the Hippodrome will sead for 86
Esquimauy, and change its arena into a polar sea.
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The generation that’s going ont will continue to
ok down with supercilious pity upon the generation. S of sea s ud other monsters, 0 spre:
at’s coming in. horror and consternation amoug their subseribers.

‘Bt they wil likewise continue, in the morning, to Tn short, they will go on making the public belie
the bonrifying focts they have aunounced d that their wind-begs are lamps.
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PROPHECIES CONCERNING THE FUTURE OF THE FRENCH PEOPLE. 47

o Chineso will continue to welcome, in their Men of science, and more especislly men of ng
liar fashion, all European travellers who choose science, will continue to seck aftor acronsutic. expe-
me to Pekin. ‘riences, and to build castles in the air.

his Majesty King Holus will continue to have Ttalian singers will pursue their sysiem of taking
 good deal to say fo inventors of acrisl skips. their case, and st last will give the public (aud
themselves) their airs, seated before their audience.
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46 SKETCHES IN PARIS.
\_
|
:

The Journal pour Rire will contine to extend its
fuflucnce, and to-penetrate into the most remote
solitudes.

Until the resurrection of the journals takes place,
advertisers will bo compelled to seek new methods

of publicity.

Alexandre Dumas will invent a mackine of fifty
horse porer, by means of which e will manufac-
ture his romances, without secing them, or touch-
ing them, or thinking of them.

' Our superfine livery servants, no longer satisied
with the substautial woges they now demand, il
expect o be waited on by their masters.

|
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SKETCHES IN PARIS.

The artists, editors, and proprictors of the Jowrnal The public will continue, as heretofore, to X
jour Rire Qesire to announce to the public the sad and to have its pocket picked in front of Aub
low they have sustained in the loss of Dame Political print-shop, which will not cease to be put in a
Caricature, who suddenly deceased, at her residence, of siege by the admirers of good caricatures,

No. 20 Place de la Bowrse. _

Tihe Foubourg St. Germain, somevhat astonishod To be looked on with suspicion—Persons who s
.t the march of events, will begin to think that it the moon, operations on the Bourse, aud Teports |
may have been wrong on cerfain occasions. California.

E
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6 THE WATERS OF BADEN,

neli manver of taking
he watess of Daden.

Agreeable method in

el visitors are escorted

ugh the apartments Extract from Guide Book :— At about a mile from Baden you will come upon the
His Serenc Highness ruins of the majestic castle of Baden.”

Grandissimo Duke of

Adog who hus ventured into “«Monsicu, it is forbidden to gather mushrooms.”
4 Buden promenade.

Gerauic conftderations to be scen in the promensdes Avilla at Baden. Dovers to be let to any two doves
at Baden. who object to being pigeoned at the hotel.
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THE WATERS OF BADEN. 8

The managers of the pleasures and promenades
e hit upon the happy notion of chuining an eagle
on the summit of cach rock.

terior view of the chaly- View of the venlant vicinity of Baden,
beate estabishment, and of its forcign admirers. the day.

A sireet in Baden at the end of the bathing season,
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GROTESQUE SKETCHES.—Musical and Saltatory. 13

A DISTINGUISHED SOIREE OF AMATEURS.
Lovers of music, every one,

THE LAST GALOP BEFORE SUPPER.
Tremendous excitement 1|





14550/@public@vhost@g@gutenberg@html@files@14550@14550-h@images@page12.jpg
GROTESQUE SKETCHES—Those who have taken too little—and too mueh.

CHORUS OF HUNTSMEN—yho have taken nothing.

TOUCHING UNANIMITY OF SENTIMENT IN A COMPANY—itho have tuken too much.
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GROTESQUE SKETCHES,—Indoor and Outdoor Recreations

will enable them to improve their minds”'—Vide Philenthyogic Seatimnts

BUCOLIC @

Parties repressuted—Messrs. Tirvavs, Menovs,
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PREEBEACED

MONG the many drawings by GUSTAVE DORE which have

of late been published in England and elsewhere, comparatively
few represent the Artist in the direction in which his real strength is gene-
rally confessed to lie. *“As a grotesque designer,” says one of the principal
London literary journals, “he has no living rival, and few equals in former
times;” but the works “with Illustrations by DORE” put forth to show
his excellence, not unfrequently present him in that phase in which his
peculiar talent is not exhibited to advantage.

The present volume shows GUSTAVE DORE as a master of the
grotesque ; and the Publishers appeal to the Public, to whom the volume
is offered, confident in the expectation that the high estimate formed by
those to whom these Sketches are already familiar, will be corroborated by

the general verdict.





14550/@public@vhost@g@gutenberg@html@files@14550@14550-h@images@versa.jpg





14550/@public@vhost@g@gutenberg@html@files@14550@14550-h@images@page11.jpg
GROTESQUE SKETCHES.—Operatic and Melodramatie, 11

PRIMA 1
ers, and ouly eost £6,000 or £7,000 & year! Why, it’s ridiculously chieap

Si 1 see the duwn of
Let us fasten, vev vs mastey, LET US H

Lot ey vepet (s oxer and ceer agein for firoe-quovters of an howr.
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